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ARTS FOCUS

Filling Glass
with Meaning

| Tim Tate and the Washington Glass
! School add content to beauty

By LEe LAWRENCE

t’s a typical day

at the Washing-

ton Glass School in
Washington, D.C. WGS
founder Tim Tate leans
into an open kiln and presses
a plastic locust into a narrow
strip of plaster powder, making a

Washington Glass School co-directors, from left, Erwin Timmers, Tim Tate and
Michael Janis look forward to the organization's move to Shirlington Arts Space in
Arlington, Va,, in June. “Brood,” top, is part of Tate's blown-glass heart series.
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clean inden-
tation. This
will

act as

a mold into

which he will
later melt plate

glass, creating a cast
so finely detailed that

the pattern on the locust’s
wings will show. Nearby,
co-director Michael Janis sits
at a worktable, sprinkling crushed
glass onto a clear surface, using it
to paint a silhouette in graffito that
will become one layer in a cast-
glass work. Across the room, the
third WGS partner, Erwin Tim-
mers, crouches near a sculpture in
progress, puzzling out the details
of combining neon with salvaged
metal and recycled glass.

This is a far cry from glory holes
and other icons of the glass studio
movement. Yet it is typical of what
is happening across the country as
more and more artists use glass to
express an expanding range of con-
tent, often by combining techniques
and materials.

Martha Drexler Lynn, author of
American Studio Glass 1960-1990 and,
more recently, Sculpture, Glass and
American Museums, notes that “Art-
ists are not just doing straight glass.
They're using glass as an expressive



